FOREWORD 


his findings on a particular topic but also the exploratory 
thinking that resulted in those findings. In other instances 
the author arrived at no conclusions on a particular topic, 

in which case he presents herein only his exploratory thoughts 
on that topic. 


Whatever the case, the author does not regard as immutable 
truths the findings/thoughts set forth in the present work. 
Rather, the author regards the present description of the 
work of art not only qua phenomenon that is liberated 

from particular empirical Spatiotemporal coordinates by 
the conscious analytical human mind but also qua phe- 
nomenon that is, during all moments of its existence, 
inseparable from particular empirical spatiotemporal 
coordinates as a plausible description/inquiry/sounding 
that has been posited by a spatially and temporally 
situated Homo sapiens who is interested in the history 

of art. 


In writing the present work the author asked himself a great 
number of questions--many of which are presented in the essays 
herein. Fifteen of the questions that the author repeatedly 
asked himself--now thinking about a single work of art (l) 
from a first-person perspective (2) from a third-person per- 
spective (3) from a first-person perspective and from a 
third-person perspective simultaneously, now thinking about 

a great many works of art (1) froma first-person perspective 
(2) from a third-person perspective (3) from a first-person 
perspective and from a third-person perspective simultaneously-- 
as he wrote Comparative Aesthetics: A Workbook are presented 
in the text that is given on the following page. 





